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Arts News

In Memoriam 
Maya Angelou, celebrated writer and social 

justice advocate, died May 28 at age eighty-six. 

Renowned for her poetry and autobiographical 

writing, Angelou’s wide-ranging career and 

life included acting, singing, dancing, and deep 

involvement with the Civil Rights movement. 

Her best-known book, I Know Why the Caged 

Bird Sings, is an autobiography of her youth 

and coming of age; long a fi xture on school 

reading lists, it depicts the Jim Crow South, 

racism, and her struggle to grow and create an 

identity as an African American woman. 

Angelou was an iconic fi gure of inspiration 

and education. Her achievements were numer-

ous and varied—she became an activist, working 

with Martin Luther King, Jr. and Malcolm X; 

she continued acting; and she published seven 

volumes of autobiography and several volumes 

of poetry. Later in her career—in addition to 

teaching American Studies at Wake Forest 

University for many years—she recited a poem 

at President Clinton’s inauguration, lectured 

frequently, was awarded a National Medal of 

Arts in 2000 and a Presidential Medal of Free-

dom in 2011, and was nominated for a Pulitzer 

Prize, a Tony Award, and Grammy Awards. 

In the Public Realm 
The Americans for the Arts Public Art Network 

Year in Review program is intended to provide 

recognition to outstanding U.S. public art 

projects. Announced over the summer, 

the 2014 Year in Review honored thirty-seven 

projects—of those, sixteen were made by 

men, fi fteen by groups or collectives (some 

including men and women, some only including 

men), and just six were created by women. 

The list included some impressive and 

innovative work by women artists, including 

Jennifer Steinkamp’s Murmuration, in Long 

Beach, California. Murmuration, an LED display 

on electronic mesh, is permanently installed 

within the vast lobby of the Governor George 

Deukmejian Courthouse in Long Beach. On the 

mesh screen, glowing, candy-colored feathers 

fl y in a pattern that evokes birds in fl ight. It 

refers to the Egyptian goddess Maat, who was 

frequently depicted with an ostrich feather 

symbolizing truth and justice. 

Anonymous Was A Woman Awards
Anonymous Was A Woman, a grantmaking 

organization supporting U.S. women artists 

over the age of forty, announced the ten 

artists receiving unrestricted grants of $25,000 

in recognition of their artistic achievements. 

This year’s winners range from painters to 

installation artists to performance artists, 

including Janine Antoni, Nicole Eisenman, 

Harmony Hammond, Kira Lynn Harris, Lynn 

Hershman Leeson, Hilja Keading, Elizabeth King, 

Beverly Semmes, Elise Siegel, and Marianne 

Weems. These women are now part of a group 

of 191 artists who have been awarded grants. 

The Anonymous Was A Woman award was 

created in 1996, when the National Endowment 

of the Arts ceased funding individual artists; 

its name refers to a line in Virginia Woolf’s 

A Room of One’s Own. 

A Design Worth Dancing For 
Choreographer Krzysztof Pastor invited artist 

Shirin Neshat to collaborate on the production 

of the Dutch National Ballet’s performance 

of Shakespeare’s The Tempest in Amsterdam 

this summer. Pastor encountered Neshat’s 

video projections, which contrast the rigid 

gendered experiences of Iranians, at the Stedelijk 

Museum in Amsterdam in 2006, and subse-

quently asked her to contribute video work to 

the ballet’s production design. The Tempest’s 

story of familial confl ict and exile fi ts well with 

Neshat’s psychologically charged work about 

her homeland. The performance’s cinematic 

fi lm installation, shot by Neshat primarily in 

Holland, and choreography by Pastor, is antici-

pated to travel to Warsaw and Singapore. 

A
R

T
S

 N
E

W
S

NMWA received several visits from Maya Angelou, notably when she spoke at the 
opening of an exhibition of work by South African Ndebele artist Esther Mahlangu 
in 1994, which featured a BMW Art Car and a mural on the façade of the annex 
gallery building that became NMWA’s Kasser Wing.

Jennifer Steinkamp, Murmuration, 2013; Installation view at Governor George 
Deukmejian Courthouse, Long Beach, California

Anonymous Was A Woman award-winner Harmony 
Hammond, The Meeting of Passion and Intellect, 1981; 
Mixed media, 33 x 36 ½ x 5 in.; National Museum 
of Women in the Arts, Gift of Lily Tomlin and the artist
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In Memoriam
Nadine Gordimer, 

South African Nobel 

Prize-winning author 

and anti-apartheid 

activist, died July 13 at 

age ninety. Her novels 

Burger’s Daughter (1979) 

and July’s People (1981), 

authored in her 50s, were banned by the South 

African apartheid government for their 

fi ctional explorations of the country’s racist 

politics and culture. Born in 1923, Gordimer 

grew up witnessing major political confl icts, 

such as WWII and the institutionalization of 

apartheid, which occurred while she was in 

her 20s. Galvanized by these social injustices, 

the author began writing stories based on 

her experiences, providing critical insight for 

international audiences on the state of South 

Africa. When she was awarded the Nobel Prize 

in Literature in 1991 for her work’s complex 

characters and timeliness, the ceremony’s 

speaker described her novels as works in which 

“artistry and morality fuse.” 

Lamenting Gordimer’s passing in 

The Guardian, author Margaret Atwood wrote, 

“It seems impossible—surely she was ageless, 

like one of those very old, tiny, trees in the 

Arctic, gnarled and tough as a nut, but none-

theless evergreen. Despite her minute size, 

she was a huge presence—a voice of rectitude 

that spoke above the political din, addressing 

itself to our common humanity.”

Into the Future . . . and Into Orbit 
Katie Paterson, a Scottish artist based in Berlin, 

produces artwork that reaches great distances 

of time and space. She was commissioned 

by Bjørvika Utvikling to create a work, Future 

Library, in Norway that will take shape over the 

next hundred years. She began by planting 

one thousand trees in a forest just outside of 

Oslo, Norway. Each year between now and 2114, 

an editorial panel will commission a writer to 

contribute a text; the growing collection of 

manuscripts will be stored unread and unpub-

lished. (The fi rst author, Margaret Atwood, was 

announced in early September.) In 2114, the 

trees will be cut down and used to create paper 

on which the books will be printed. The artist 

has formed a trust, a group of people who will 

safeguard the trees and manuscripts, seeing 

to the work’s completion. Her project explores 

concepts of collaboration, planning and artistic 

intention, and long-term human intervention 

in the natural world. 

Another of Paterson’s recent works, in a 

series of meteorites called Campo del Cielo that 

she has melted down and re-cast back into 

their original forms, was “returned to space” 

this summer by the European Space Agency. 

New York Avenue Sculpture Project 
Art in New York City
The Sentinels, outdoor sculptures by 

Chakaia Booker, loom large in New York City’s 

Garment District this fall. Installed on 

Broadway between 36th and 41st streets, the 

fi ve towering sculptures will remain in the 

pedestrian plazas through November 2014. 

Booker’s signature works are made of recycled 

rubber tires and stainless steel tubing, 

assemblages revealing diversity in texture and 

form. This group of Booker sculptures includes 

four of the same works that were included 

in NMWA’s New York Avenue Sculpture Project, 

installed outside the museum from March 

2012 to April 2014. 

The Tempest, at the Dutch National Ballet, with fi lm projections by Shirin Neshat

Katie Paterson, Future Library, 2014–2114 
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Culture Watch  |  Exhibitions

Books

California
Lita Albuquerque: Particle Horizon
Laguna Museum of Art 
On view October 12, 2014–January 25, 2015

Environmental artist Albuquerque installs 
video projections of celestial views of the North 
and South Poles on the gallery walls and fl oor, 
accompanied by ambient sounds. In November, 
the artist will choreograph a performance 
in the installation, continuing her explorations 
of mapping, the cosmos, and connectivity.

Yvonne Rainer: Dances and Films 
Getty Research Institute 
On view through October 12, 2014

Yvonne Rainer is one of the most infl uential 
American artists of the late 20th century, con-
necting creative disciplines with her visionary 
work in dance and cinema. Featuring Rainer’s 
fi lms, videos, writings, and sketches, this 
exhibition celebrates the feminist choreogra-
pher’s work from the last fi fty years.  

Illinois
Ethel Stein, Master Weaver
Art Institute of Chicago
On view through November 9, 2014

This exhibition features more than thirty han-
dloom weavings executed over a thirty-year 
year period by artist Ethel Stein, largely unrec-
ognized for her innovative work until now. 
Her large-scale textiles feature traditional 
weaving techniques combined with a modern-
ist, painterly sensibility for color and form.  

Massachusetts
Shinique Smith: Bright Matter
Museum of Fine Arts, Boston
On view through March 1, 2015 

Bundled, swirling paintings, sculptures, and 
installations, accompanied by videos and 
performances both old and new, burst from 
Smith’s retrospective. Drawing inspiration 
from the social and spiritual signifi cance 
of acquiring personal belongings, her colorful 
works explore habits of consumer culture 
with panache.

New York
Outlooks: Virginia Overton
Storm King Art Center
On view through November 30, 2014 
Invited to create a new site-specifi c outdoor 
work for the world-renowned sculpture park, 

Lita Albuquerque, Pigment Figure No. 1, 2012; On view 
at the Laguna Museum of Art

Hannah Höch: Works on Paper (Whitechapel 

Gallery and DelMonico Books, 2014), published 

in conjunction with the fi rst major exhibition 

of the artist’s work in the U.K., explores the 

trajectory of Höch’s collages—at turns sub-

versive, humorous, and lyrical—over the span 

of her sixty-year career. Refl ecting Höch’s 

cut-and-paste technique in its alternations 

between scholarly essays, original documents, 

and arresting images, the catalogue brims with her voice and vision, 

drawing a vivid portrait of the artist’s life in Berlin during periods of extreme 

social and political upheaval. Editors Dawn Ades and Daniel F. Herrmann, 

as well as the essayists, do not pigeonhole Höch (1889–1978) because of 

her involvement with the Berlin Dadaists or over-simplify her engagement 

with gender and mass media, instead emphasizing the complexity of 

her body of work. Höch believed that the power of collage stems from 

the alienation involved in cutting up and recombining found images. 

While Höch’s collages are fantastical, she engages fi rmly with reality. As 

Höch stated, “these phantasms are not escapist, they are attacks.” This 

eloquently composed monograph highlights the enduring relevance of 

Höch’s social satire and indelible mark on modernism.—Olivia Mendelson

As Amy Helene Kirschke, editor of Women Artists of the Harlem 

Renaissance (University Press of Mississippi, 2014), describes, in spite of 

the sexism and racism faced by this group of artists, “they illuminated 

the issues of race and they hoped to uplift the souls of their people.” 

During the Harlem Renaissance period (addressed as roughly 1920–1940), 

the African American population of Harlem grew rapidly and contributed 

to burgeoning literary, music, and visual arts scenes. As the period pro-

gressed, artists “were determined to express the African American expe-

rience in all of its variety and complexity,” says contributor Cary D. Wintz. 

Essays in this scholarly book cover a broad chronological period that 

led to and revealed the legacy of the Harlem Renaissance. Early chapters 

focus on sculptor Edmonia Lewis (1845–1907) and Meta Warrick Fuller’s 

Ethiopia, revealing contemporary struggles and 

interpretations of race. Authors examine 

the art of Laura Wheeler Waring and other women 

illustrators; Jazz Age artists May Howard 

Jackson, Beulah Ecton Woodard, and Selma Burke; 

and renowned sculptor Augusta Savage. Loïs 

Mailou Jones and Elizabeth Catlett are shown 

responding to and transcending racial issues of 

their time through art.—Elizabeth Lynch

 C
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Yvonne Rainer 
in Film About 
a Woman Who… 
(1974); On view at 
the Getty Research 
Institute
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Ethel Stein, Moon Wall, 2008; On view at the Art 
Institute of Chicago

Shinique Smith, Splendid, 2014; On view at the 
Museum of Fine Arts, Boston

©
 S

H
IN

IQ
U

E 
SM

IT
H

, C
O

U
RT

ES
Y 

TH
E 

M
U

SE
U

M
 O

F 
FI

N
E 

AR
TS

, B
O

ST
O

N

Fall2014_p4-5_CultureWatch.indd   4 9/19/14   6:48 PM

kelly1
Rectangle



FALL 2014  |  WOMEN IN THE ARTS 5

Overton has installed a 500-foot brass tube 
that frames and underlines the vast landscape. 
The sculpture will remain through several 
seasons, interacting with growing hay fi elds 
and changing color with the weather.

MARISOL: Sculptures and Works on Paper
El Museo del Barrio
On view October 9, 2014–January 10, 2015

Marisol is a mixed-media artist known for 
her oddly-sculpted groups of wooden 
fi gures, infl uenced by the Pop art movement 
and themes of identity. This retrospective 
promotes the artist as a prominent fi gure 
in postwar American art, and provides new 
context for her works on paper. 

International
Denmark
Paula Modersohn-Becker
Louisiana Museum of Modern Art
On view December 5, 2014–April 6, 2015
German painter Modersohn-Becker had 
a short but prolifi c career, creating dynamic, 

expressionistic landscapes and portraits 
of women and children. She was one of the 
fi rst artists in Germany to incorporate 
Post-Impressionist infl uences into painting, 
and was labeled as a “degenerate artist” by the 
Nazis for her female nudes.

The Netherlands
Marlene Dumas: The Image as Burden
Stedelijk Museum Amsterdam

On view through January 4, 2015
In a sweeping retrospective of the South 
African/Dutch artist’s oeuvre, this exhibition 
shows Dumas’s powerful contributions to 
the painting medium. Drawing from images 
found in newspapers and magazines, she 
paints human fi gures with touches of bold 
colors, often referencing psychological states 
of transformation, such as birth and death.

Summoning Ghosts: The Art of Hung Liu (Uni-

versity of California Press, 2013) accompanies 

the artist’s fi rst major survey, organized by the 

Oakland Museum of Art, which contextualizes 

the evolution of Liu’s dynamic “ink-splash” 

paintings featuring people and scenes from 

Mao’s Communist regime in China. Liu paints 

from historical photographs of that era, often 

featuring women as her images’ protagonists. She began painting farmers 

and rural landscapes while working in rice and wheat fi elds during the 

Cultural Revolution, later becoming a student and teacher of mural paint-

ing at Beijing’s Central Academy of Fine Arts. In 1984, Liu began attending 

the University of California, San Diego, where she received her MFA, 

studied with Happenings performance artist Allan Kaprow, and met her 

husband, art critic and curator Jeff Kelley. Eventually settling in Oakland, 

California, Liu was a painting professor at Mills College from 1990 to 2013. 

Liu’s work explores the cultural and political identities of past Chinese 

generations, as well as her own identity as a Chinese immigrant. Her 

images simultaneously preserve and alter her country’s complex history, 

as colorful birds, bugs, fl owers, and paint-drips obscure the fi gures in 

her work. In one catalogue essay, University of Chicago art historian Wu 

Hung writes, “Liu’s creative concept is neither to make these people con-

crete nor to make them abstract. Rather, she intends to communicate a 

sense of history through these blurred images” of, as Liu herself describes 

them, “wandering ghosts.” The book includes art historical and anec-

dotal essays, concluding in a rich biographical chronology detailed by 

Kelley. Combined, the texts and images reverently catalog the artist’s 

intimate examinations of historical identity and memory.—Kelly Johnson

Hung Liu, Mu Nu (Mother and Daughter), 1997; Liu’s paintings, along with personal 
photographs and sketches, will be on view at the Kemper Museum of Contemporary 
Art in Kansas City, Missouri, October 10, 2014–January 11, 2015

Virginia Overton, Untitled, 2014; On view at Storm 
King Art Center
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Marisol, Mi Mama 
y Yo, 1968; On 
view at el Museo 
del Barrio

Paula Modersohn-
Becker, Stehender 
und kniender 
Mädchenakt vor 
Mohnblumen II 
(Standing and 
Kneeling Nude Girl 
in Front of Poppies II), 
1906; On view 
at the Louisiana 
Museum of Art
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Marlene Dumas, 
Amy—Blue, 2011; 
On view at the 
Stedelijk Museum 
Amsterdam
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